Congratulations to the members
who made it in temperatures

of 30 degrees and over to St
Andrew’s Church, Waterloo, for
the Radius AGM. We enjoyed
getting together for the meeting,
which was conducted at speed
by our resourceful President
because there had been an initial
delay in getting in to the venue,
and members were richly reward-
ed not only by the inspiration of
Bishop Rob Gillion’s presidential
address but also by the superb
and engrossing workshop on
King Lear that followed, led by
our Vice-President Mark Oakley,
Dean of nearby Southwark
Cathedral. Rob’s address is
printed here, followed by a
summary of Mark’s workshop.

It is a joy to be with you for the AGM
of Radius, and a privilege to address
you again as President.

| want first to thank you for the breadth,
imagination and faithfulness of your
work: for the readings, workshops,
festivals, lectures and gatherings
through which Radius continues to hold
together drama and theology, perfor-
mance and prayer, the human story
and the divine story. Last year | spoke
of Dorothy L Sayers, one of Radius’s
early Vice-Presidents, whose imagin-
ation moved so naturally between
theology, drama and story. This year |
am drawn to another figure whose
words refuse to remain merely on the
page: William Shakespeare. That feels
especially fitting as we look forward
later this afternoon to the Very Rev
Mark Oakley’s lecture on “King Lear
and the Life of Faith”.

Earlier this year | preached the
Shakespeare Sermon at Holy Trinity
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Church, Stratford-upon-Avon, on the
anniversary of Shakespeare’s baptism.

| preached not only as a bishop and
theologian, but as a former professional
actor, shaped by the rehearsal room as
well as the sanctuary.

My focus was Shakespeare not simply
as playwright, but as actor. A play is
never fully itself until it is spoken,
breathed, risked and inhabited. Shakes-
peare lives not on the page alone, but
on the stage. His words need flesh:
bodies, silence, gesture, timing, touch
and presence.

That is why Shakespeare speaks so
powerfully to my theological heart. At
the centre of Christian faith is
incarnation: “In the beginning was the
Word . . . and the Word became flesh
and dwelt among us.” In Christ, God
does not remain distant or abstract. The
Word takes flesh. Meaning becomes
embodied. Mercy is performed. Love is
enacted.

My own love of Shakespeare began in
the National Youth Theatre, playing in
Macheth, Julius Caesar and Henry IV
Part Il. Some roles were grand in title
only: spear carrier, Lepidus, Hastings.
Yet | learnt early that there are no
small parts, only small actors. Later, at
drama school, | toured in The Tempest,
including performing at Stratford - in
the church halll So | can truthfully say |
played Stratford!

That conviction became a passion for
bringing Shakespeare to young people,
especially those told, directly or
indirectly, that such language was not
for them. | remember taking Shake-
speare into schools where he was not
on the curriculum, including places for
young people who did not fit easily into
mainstream education.

That passion continued after ordination
through Intermission Youth Theatre,
which brings Shakespeare into conver-
sation with the rhythms, pressures and
language of urban London, so that
Shakespeare’s iambic heartbeat meets
the pulse of the street. Julius Caesar
becomes a story about youth violence
and knife crime. Romeo and Juliet

Mark Oakley



speaks into postcode rivalry. Othello
exposes manipulation and social
media. In each case, the text is not
diminished by Intermission Youth: it is
embodied anew. | long for Scripture to
be encountered in that same way: alive,
embodied, resonant, and able to speak
to today’s young people. The Bible is
not a museum of sacred words. It is a
drama of creation, fall, covenant, exile,
return, incarnation, cross, resurrection
and hope. It calls not only for study, but
for inhabiting.

Peter Brook, in The Empty Space, wrote
of “Holy Theatre” as that which makes
the invisible visible. That phrase
describes both stage and Church at
their best. In both, the unseen becomes
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tangible: thought, emotion, spirit, grace.
In both, the word seeks flesh.

And that, | believe, is why Radius
matters. We remind the Church that
faith is dramatic, and we remind the
theatre that the human condition is
touched by the divine. Radius continues
to cross boundaries between sacred
and secular, sanctuary and stage,
proclamation and performance.

So as President, | encourage us all to
keep going. Keep reading aloud. Keep
risking performance. Keep opening
spaces where the young, the doubtful,
the wounded, the creative and the
prayerful may discover that they too
have a part to play. Keep showing that
drama can educate, inform and
entertain - but also heal, challenge
and transform.

In the year ahead, let Radius continue
to be bold in its calling: to help the
Church recover the drama of faith, and
help the theatre to recognise the sacred
depth of human experience. Thank you
for all you are and all you offer. May
Radius go on helping words become
flesh, stories become encounter, and
performance become a place where
grace is glimpsed.

Rob Gillion



